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DEAD

show Challenges and Opportunities

Something that was incredibly unique about this particular production was that it was
a world premiere of a work that was written and directed by a guest artist. This was the
first time that we’d had a guest artist directing on our mainstage, which brought its
own unique opportunities and challenges.

Having our playwright in the room opened up a lot of doors that hadn’t previously been
options. Though he was very diligent about not making large script edits through our
rehearsal process, the actors had a little freedom to play with the words that they were
saying and had open opportunities to fully improvise scenes. This made line notes and
cues challenging, at some points, but it was an incredibly unique and amazing
experience to have so early on.

Another thing that was both challenging and rewarding about this show in particular
was that [ was the primary facilitator of communication between our director and the
rest of our department. Normally, having a professor direct a show means that they are
their own department connection, and understand many of the department policies
and expectations. Since José was a guest artist with us and [ was the person in the room
with him, this put me in a position to develop a new workflow that was completely
different to anything I'd seen or experienced in our department.




Blocking Examples

Blocking for this show was fairly
straightforward, but did have a few
quirks. One of the things that [ was
processing when [ started blocking

was the system that [ wanted to use!

Since this was only my second time
stage managing, and the first time
tracking this many people, [ was
rotating through different ground plan
setups for different pages. I found that
[ liked this two-picture setup the best,
but there were still times that [ would
use just one or even three ground
plans so that I could adequately
capture the movement.

One of the things that I realized was
that I prefer to have lines all the way
down the page--this setup worked for
how much people were moving, but
was slightly more inconvenient for me
to reference after we'd blocked the

scene.
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Drea Brown
Stage Manager,

Very Berry Dead
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SCENE 1: After the Funeral ® ‘ = f[ """ 3 e —————L-x

(LIGHTS UP on the kitchen, around noon on a sunny, crisp fall day. Quiet in the house, ; $ o —X < = '(p E: =
with some faint sounds of nature heard outside. MA unlocks and opens the front door, L T K ( \ L \
enters the kitchen. She's dressed in black funeral attire. The sound of a truck dniving up fics

the lane and parking. MA slumps into a chair at the large dinner table. She's exhausted, \
emotionally drained, and feeling numb. She looks around the kitchen. J.J. enters, also in e
funeral blacks, carrying a tray of food.)

;.

) (M : \
3 ( 115 4 4 \ |
JJ.:i(lna luslzinx:ous Promptly placing the food tray down on the table, then heading to the L\ % €ne -C -
1 . 2 r S G - Al @ ole
fridge)|| took the shortcut through Hayley's field, so that should buy us a couple minutes ! j/)\ € T Gro ) 004 @ °3
2 : § l , \
head start. YVhat do you think, put the dnnks in the fridge, (opens the freezer) or get ice J\ ( ) / \ Ve 2

B L e
out the freezer, put it in a big bucket! and put the drinks in there? Uhh, | don't know if this

.

is enough ice. Okay. Uh, what if we put the drinks right in the freezer? |s that weird? Will

that do..anything? Whatever, let's try the bucket thing. Will you grab a bucket, Mom? L \\

(Hurmies to exit out the front door; as she’s leaving:) And where's everyone sleeping?

What are we doing about Casey?| { A

(J.J. exits, goes out to their truck to retrieve drinks, maybe cases of soda and beer. MA R T e

remains seated, puts her head in her hands. J.J. enters the kitchen again.) - -

T e ———————————————————— - _—
J.J.: Half and half. Half in the bucket, half in the fridge. (Puts the drinks down on a counter. :— e [ . r § P

== = ——— — — L :
Opens the freezer, grabs a handful of ice, steps away from the freezer, looking around \ »\) N Q -
|
|

for the buckef) Mom, where's the bucket? : ™ : |l ’ y, :

(No response. J.J. notices how MA is sitting. J.J. finally stops moving around, then walks /

over to MA.) Sl
J.J.: I'm sorry, | should have... (Reaches a hand out to touch MA, but drops a bunch of ice.) Ah, T e i

damnit. (Scrambles to awkwardly get the ice back into their arms) Sorry, just a second. \ /2

\ )
» . PR Lk Slivde A ‘ ;
(J.J. throws the ice into the sink, then plops down in a chair next to MA.) A\« _> 7. l \/ , \ \ L\\ ARLST

MA: (Takes a breath) Your father always took care of those things. :

J.J.: It's your call now, Mom. What you say goes —

MA: It's too much, J.J.

J.J.: Yeah, it is. . N

MA: | can't do all this.
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| O D e
SCAT: Corral the cattle, wash the cattle, (puts her pinky in her mouth, takes it out with a pop), =
brand the cattle. h @ G (

CASEY: Don't do it!

(SCAT launches at CASEY, hollering and brandishing her glistening pinky, threatening a 2 @
wet-willy. CASEY scrambles away, yelling for SCAT to stop. MARIGOLD blocks the exit
to the living room, laughing, and RILEY surprises CASEY by blocking the exit to the mud
room, grinning at her. SCAT eventually grabs CASEY and wrastles her to the ground.

N 1@ bocl awan fom O ® )\Jﬂ- ltegQ) Moiny
She holds down CASEY’s arms so that she is completely vulnerable to a perfect o Q‘) @ N \ow d \%C N

wet-willy. SCAT slowly brings her moist pinky to CASEY’s ear canal. Then at the last

moment, SCAT just gives CASEY's cheek a couple of sharp pats, and gives her a giant

enthusiastic kiss on the head. Laughing loud, SCAT lets CASEY go. CASEY gets to her 5\) @ X Q (M)
t, embarrassed. MARIGOLD and RILEY are laughing hard.) 4y &x2®

SCAT: (Getting up) | know you ain't a kid anymore. Not gonna give an adult a wet-willy. Not

unless you don't stop giving your old mom a hard time.

CASEY: (Fuming) Thanks. ]@

SCAT: Can't forget all our traditions, though. Aunt Scat used to play cattle rancher witf\you kids
all around this house, remember that? \Q\

p)

CASEY: Sure do. 4 = 6\) @X @

SCAT: You, Caleb, TOQTom. Kip, the Twinﬂ%on the Berry farm!\&ll the adults @
bringing in the arve&‘.qWe'd be canning all day| (7o RILEY:) Best a

have around Christmas time. And those apples came from right here, this farm!

MARIGOLD: (To RILEY:) In the summer we'd get the whole family together|for d big scavenger

hunt 9 There are a couple different reasons that I wanted to highlight this blocking page. One of the big challenges that I did
CASEY: (Unenthusiastic) “Berry-ed Treasure.” Get it? face with this script was figuring out how to ‘block’ stage combat choreo, as I was also the Fight Captain. What I

RS 00, N ey 3 ended up doing was this! The blocking sheet on the right, the choreo sheet, was underneath the ‘normal’ blocking

MARIGOLD:\I’here'd be people all over the farm and around the barn and house.kGestun’ng to

\ g VK sheet for this page. When we needed to review the choreo, [ had it placed in my script in a way that allowed us to

the board) All of these faces! Playin’ games[\The McGills would come right up to the

property e, sk ihd cametary; cies out anyons who'd get 00 lose < ran, wartisi. ‘or review the scene and choreo together cohesively. On top of the blocking, we also made sure to take specific and

child! Oh, and then we'd nuuna‘nimla_lahlas_lzgther and have a big dinner in the repeated videos of the choreo to make sure that everything was well explained. Since we had understudies for every

A o B R out | 9 role, it was imperative that they could also learn the choreo even if we didn’t have as much dedicated time to teach it
\ 49

to them.
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Drea Brown
José Pérez IV Very Berry Dead 12.2.22B Stage Manager,
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MARIGOLD rifles around in her pockets for a moment. She clicks at a lighter a | G a I I S c rI pt Exa m p I e S
& | e, Jan/Feb 2023

couple of times, until she's able to make a steady flame; she appears to be selting - } { = «1 ’ ( ) (
‘) _/
something on fire, *To avoid cultural appropriation of Native American smudging rituals, N / A
' " X ¥ +< . - - - -
the production should use simple, common dried herbs, like cedar or rosemary, and il ) One of the biggest challenges that I faced with cues was finding a system on how to call cues without
avoid white sage. This is a smoke cleanse, not smudging.* MARIGOLD tums off the . . . . .
_ : lines or music to follow. This was one of a few scenes that had no written lines, though the actors were
lighter, then sets to methodically waving around the smoke, making sure to spend extra
time around the Kitchen table. She retums to the center of the kitchen, stands stil, and o encouraged to improvise their lines. Though they often said similar lines from night to night, this was
audibly sighs, relieved. : 1\ - : = not descriptive enough for me to go off of.
The smoke alarm starts blaring incredibly loud, making MARIGOLD jump. J.J. [
sits up from the living room couch, where she had been sleeping. J.J. starts cursing and )
asking what's going on, while MARIGOLD tries desperatoly to put out her fire. J.J. tums W@bmp) LQ 194 Instead, the lighting and sound designers worked with me to place each cue with a visual onstage. The
B e SR SRl Rl ; challenge that I found with this method was that since every single cue was a visual cue, I almost
downstairs, pissed. J.J. enters the kitchen, yelling at MARIGOLD and running into things \V Y ( o . . . ]
e e B s e R BT o R B e aeapoatslod | } needed to have my cues memorized in order to call them properly. One of the things that I tried to do
4 . f AY . . . . . . . .
yelling about the noise, and the fact that she’s st adjusting to the “time difference”. J.. m LIS was write cues along a line with the action that it should be called with as well as write in small notes
realizes how freezing it is, starts running around to close the windows in the living room .
] : \ | to myself (and anyone else who needed to see my book) as to what the visual was.
and kitchen. As J.J. gets to the front door, CASEY and RILEY come in, wrapped in |\l ‘\ ) ) LV eV
blanksts, hay stuck in their hair and to the blankets. CASEY is pissed, starts yelling at
J.J., who shifts the blame to MARIGOLD, who is already getting chewed out by SCAT.
‘ MARIGOLD is trying to defend herself, again claiming that the space needed to be |
José Pérez IV Very Berry Dead 12.2.228
cleansed. RILEY even gets in some yelling, as she's tired of everyone yelling at each LOISR
RILEY: | really should L {Exils.
other all the time, but she still tries to help by using her blanket to wave smoke away. . (M:;,(,: Joj ; :n[::«l::i:;n :::: | 15
CASEY tries to help by opening the WindOWS, which J.J. SIOPS her doing, ye”’ng about J.J.: 1 better go relieve Chris. I'm sure the kids are staging a mutiny by now.
how cold it is in there. MA: Yeah
J.J.: (Starts getting herself together) You alright?
MA enters the kitchen, squinting from the light, calmly plodding over to the smoke MA: Yop
alarm. MA takes it off the wall, wrenches it apart to stop the beeping, like she's done this \\/! 2 J.J:: (Looks back out the window where she had looked for Casay) What're we going to do
3T T 3 about Case?
a million times, sets the alarm down hard on & countertop; finally quiet, the OTHERS ‘ ( (HOA chalhes hor st s wie
s71ut up. MA then plods right back out of the kitchen, heading back to bed. The rest of MA: Tell Chris | said, "Hey". “Come on by soon.”
0 < ) J.J.: I will. (Takes a moment to look at MA, unsure what to say.) It might be best if I'm not around
the FAMILY walch her go for a moment. \ l { for dinner tonight, But call if you need me. (Exits out the front door.) - !
The FAMILY then quietly begins to leave the kitchen, shutting windows/doors, ‘ T 4 Wl ‘ LRIS
: . . = a | \ | > . . . . (MA is alone. J.J.'s truck is heard leaving down the lane. MA looks al the board, gots up
and tuming off lights as they go. A single bright kitchen light is left on as everyone exits, V\ ~ Other pages in my SCI'lpt, like this one, f0 stand in front of i, looking at the facos. Has a thought, tums back to look at the seats
33 | around the table; remembering countiess family dinners. Smiles. Starts fo “sketch out”
Were much le SS Ch aoti C. I included where people always sat, gaining enthusiasm. Begins to grab pictures off the board and
place them at their regular spots around the table. Even places some in other places b
Standbys in leSS SpeCIfIC SpOtS because . around the kitchen. Places GmaljJncleJack‘seHho!ndqo,MAIaughs
MA eventually gets to Pop's picture. Really takes time to look at it. MA siowly
\ ] |
3 3 3 goes over to her seat, sits down, and places Pop at the seat next to hers. MA looks il Y
the tlmlng Of llneS and movements WOUld | around the table and the kifchen at the placed pictures. Without thinking, MA pats her
- hand where her husband's hand would usually bo. MA realizes whal she's doing, looks
O fte n Sh 1 ft- - I Wanted to make Sure th at I | over to see her empty hand. It hits her that she’s alone. MA looks around the table again,
no longer seeing a memory of her family all together, now she can only see the pictures,
. gave myself and my bO ard Op S enough She picks up the picture of Pop, looks at it, then leans forward on tho table, wrapping her
. . head in her arms. LIGHTS OUT)) . A
time to get ready, but not too much time. e
\ SCENE 6: Berry-ed Treasure ‘




Director: José Pérez IV

Director:
SM: Drea Brown

1. None at this time, thank you!

ASM:
Hair/Makeup:
VER I BERR Y DEAD 1. None at this time, thank you!
. - Lights:
bt et 1. None at this time, thank you!
Rehearsal Report #6 Props:

. : - ———
Date: 1/17/23 1. What options might we have for finger food? We would like finger foods for a

platter that]J] brings in at top of show, as well as something that would go along
Locaticin Dasicestudic with it that Ma can pull out of the fridge slightly later in the first scene.

2. These do not need to be edible—if there are any food prop options in the prop

Next Meeting: 1/18/23 shop, these would be fine to work with.
Sound:
Start Time: 7:03 Called: 1. None at this time, thank you!
Breaks: D.rea, José, Katelynn, Scout, Brielle, Dana, Zoey, )
SRS Rt L ity Bl 1. None at this time, thank you!
Present: '
End Time: 10:01 Drea, José, Katelynn, Scout, Brielle, Dana, Zoey, Stage Management:
Total Meeting Time: 2:43 Lila, Noah, Isabel 1. None at this time, thank you!
Excused: . .
Rehearsal Notes: Publicity:
Ran Sc 7-finished blocking U d: 1. None at this time, thank you!
Sc 2-ran and worked e
Top of Scene 1 oo Distribution List: Drea Brown, Peggy Mead-Finizio, José Pérez IV, Eric Durette, Abbey Kuhns, Lucas

Inman, Jerry Dennis, Tommy Wedge, Cat Saylor, Halie Krasinski, Paige Tuckerman, Emma Koch

P : My rehearsal report templates were something that I built ahead of the show, and was able to just make a
roduction Notes

P — new report and go every day. As the process went on, I tried my best to continue streamlining the process--

1. Please make sure to fill out the bios and headshots discussion post in the Entire
Production Canvas
2. Ifyou have not yet filled out the emergency form in the Entire Production Canvas,

there were some things that I found to be clunky, and required more typing than I would have liked.

please do so. ] ] ] ] ] ] ] ]
3. Everyone send very positive vibes to Abbey for stepping in as a stand-in ASM [ found that I tend to give more information than is necessarily needed, which resulted in a lot more typing
ight © : : :
Costu:::f t (and work overall!) on my end. Without an ASM to keep the report up to date in rehearsals, this meant that I
1. ‘Wewers ableto work with a.few of the rehearsal isems you pulledl for us—tiank often had to just jot down small notes in the moment and go back through the report at the end of the night-

you so much! Unfortunately, one of the bangles and the necklace did not fit, and
the sunglasses broke when they were picked up. -any extra typing meant that [ would be working that much longer, so I worked to slim down my notes.




Director: José Pérez IV
SM: Drea Brown

VERY BERRY DEAD

Written by José Pérez IV

Rehearsal Report #9

Date: 1/20/23
Location: Dance Studio

Next Meeting: 1/21/23

Start Time: 5:30 Called:
Breaks: Drea, José, Katelynn, Scout, Brielle, Dana, Zoey,
6:49-6:59, 7:49-7:54 Lila, Noah, Isabel
Present:
End Time: 8:32 Emma, Cat, Peggy, Zoe, Drea, José, Katelynn,
Total Meeting Time: 2:47 Scout, Brielle, Dana, Zoey, Lila, Noah, Isabel
Excused:
Rehearsal Notes:
Finished blocking Sc 5 and 6, moved U d:
P nexcused:
Late:
Production Notes
General:

1. Please fill out your bios and headshots if you have not already!
2. Please fill out the emergency form if you have not already.

Costumes:
1. Thank you for your presentation!

Director:
1. None at this time, thank you!

Hair/Makeup:
1. None at this time, thank you!

Lights:
1. Thank you for your presentation!

Props:
1. Thank you for the note about the pictures!
2. Can we get a REHEARSAL prop of a yardstick?
3. Please ADD a tape measure
4. Please ADD a set of binoculars with some sort of lanyard to go around a neck

Sound:
1. None at this time, thank you!

Set:
1. Is there a way that the folding chair could be reinforced? We were concerned
about stability in rehearsal tonight.

Stage Management:
1. None at this time, thank you!

Publicity:
1. None at this time, thank you!

Distribution List: Drea Brown, Peggy Mead-Finizio, José Pérez IV, Eric Durette, Abbey Kuhns, Lucas
Inman, Jerry Dennis, Tommy Wedge, Cat Saylor, Halie Krasinski, Paige Tuckerman, Emma Koch

One of the things that I am processing is the way that I took attendance. Most days, it was easy
for me to copy our ‘called’ list and paste them into present--since we had both our main cast
and understudies who could be called at different times, this helped me keep track of who we
intended to be at rehearsal. However, in looking back, it was confusing if there was anyone who
hadn’t been called that showed up. [ wanted to avoid color-coding the attendance and
accidentally made it more difficult to quickly look over.

This report was from a little later than the last one, and I started to condense the amount of
words that I used to convey a message. The Props section especially was something that I was
working on, as [ was trying to find a new balance between information that isn’t necessary and

answers to questions that might come up.




—  Very Berry Dead Entire Production

Home 1h View Course Stream

Very Berry Dead Entire Production

)

Announcements

View Course Calendar

Modules

To Do

annn

Discussions
People
Files Nothing for now

L oT

£ View Course Notifications

%) Immersive Reader

*Each of these graphics was a button that
led directly to whatever they said!

Renearsal
Schedule

Rehearsal Script

N '

Mental Heaith Resources
iy

v AR
N i

SV SAGINAW VALLEY
SU STATE UNIVERSITY

Our biggest communication tools were these Canvas shells, which we largely used as a
virtual callboard--they had the majority of the information for the show.

We had two different pages--the Entire Production, which had any information for
everyone (pictured above), and the Creative Team (to the right) which had anything for
only the Creative Team. This included production meeting reports and reminders,
rehearsal reports, and the Manual of initial tech thoughts that the director had compiled.

The pages allowed the director and I to upload our information and tools like rehearsal
reports, but also allowed any member of our team to contact each other or upload any of
their needed information. The next few slides detail some of the other information that the
pages held!

—  Very Berry Dead Creative Team

Home
Assignments
Discussions
Grades

People

Pages

Files

Syllabus
Modules
BigBlueButton
Collaborations
Chat
EchoVideo

Office 365

Microsoft Teams

meetings

Very Berry Dead Creative Team

the Manual

SV SAGINAW VALLEY

STATE UNIVERSITY

Department of Theatre

Callboard/Communication Systems

%) Imn

1l View Course
fz] View Course

) View Course

To Do

Nothing for now



—  Very Berry Dead Entire Production > Modules

Home
Announcements

Modules X
v Information

Discussions

People Rehearsal Schedule

Files §
[® Rehearsal Script

Grades
Rehearsal videos

& VBD Chair Diagram.pdf

v Office
G’ Bios/Headshots
¥ Special thanks and acknowledgements

[ Publicity Calendar

v Reference Pictures
& Whiteboard.Sc7.Casey's System. Behind the blank side.jpg
& Chalkboard.For Sc11.Marigold To Do List.jpg
Z IN and OUT Chalkboard Preset Pictures.jpg
2 N Chalkboard Preset pictures.jpg
& OUT Chalkboard Preset Pictures.jpg
? Whiteboard.Sc10 (1). Casey Save Farm plan without Alex illustrations.jpg

& Chalkboard.Sc7. System Chaos w_ Yarn.jpg

v Tech Scheduling

& VBD Crew View Schedule REAL.pdf

@ VBD Tech Schedule REAL.pdf

[ was able to start work on the Canvas pages
Collspse AR long before we started rehearsals. Though
many of the frequently-used pages were
added once rehearsals had started, getting a
head start on some of the basics like the
Emergency Form, Rehearsal Calendar, and
Rehearsal Script allowed me to focus on
what would best serve our production as we
got further.

Our “modules” were divided up by
section for the Entire Production, to
give everyone easy access to
information without having to search
too far or ask for the same things.




—  Very Berry Dead Entire Production > Announcements

Home . | S One of the most convenient things about our Canvas shells was the
Armouneements i ability to quickly send out messages to the entire team. Every
Modules xternal Feeds
Discussions announcement was in the same place, easy to locate and reference
KCACTF Respondent and Schedule Tomorrow . . . .
People Al ectons later on. Though we still used email for some communication, our
Files ‘ Hey friends!As you may have heard, either from my announcement at the end of the show or from the... o Fosincios: . . .
e & Reply e primary communication for large groups was our Canvas.
Snow Day Cancellation
. /:{”ezefcr?::;s!Happy snow day! As you may already know (or have guessed by now), due to the campus c... Posted on: Announcements; das plCtured here; ln CIUded da myrlad Of dlfferent
Feb 17, 2023, 11:20 AM
B things—from one of our shows being canceled due to a snow day, to
Ot Tallbackctonight line edits, and just daily reminders or notifications.
L4 ’ Hey friends!As you may have seen on our schedule, we have an OLLI talkback scheduled for after our ... Posted on:
Feb 16, 2023, 4:01 PM
< Reply
Small line edit, Sc8 pgéé
[ ) £ All Sections Posted on:
A tiny line edit | want to make, still thought I'd alert everyone, especially if it might affect any cues. | wi... Feb 9, 2023, 2:33 PM
Everything about tonight
[ ] All Sections Posted on:
Hey friends.So, there are a few things that have shifted about tonight.By a few, | mean basically everyt... Feb 8, 2023, 4:11 PM
. Crew View Reminder
. = Very Berry Dead Entire Production > Flles Another thing that was incredibly helpful was the ability to put files in
Aerouncements our shell for reference. This wasn’t used quite as much for the Entire
Modules rch for fl Q | Oitems setected Production, as we didn’t have too much that we needed to access.
Discussions However, this was used EXTENSIVELY for the Creative Team, because
v &3 Very Berry Dead Entire Production Name a Date Created Date Modified Modified By Size
Pricpte » &5 course_image all of our reports were stored there.
Files » &7 Reference Pictures m course_image Dec 7, 2022
Cradee » &1 Tech Scheduling
D Reference Pictures Feb 5, 2023
D Tech Scheduling Feb 7, 2023
VBD Chair Diagram.pdf Jan 15, 2023 Jan 15, 2023 Drea Brown 42 KB

All My Files
















Director: José Pérez IV

SM: Drea Brown
Written by Joseé Perez IV
Rehearsal Report #22
Date: 2/5/23
Location: Malcolm Field
Next Meeting: 2/7/23
Start Time: 11:00 Called:
Btaakie: Drea, José, Katelynn, Scout, Brielle, Dana, Zoey,
12:07-12:17 Lila, Daija, Noah, Lexie, Isabel, Holly, Alex D,
1:44-1:54 Alex V
Present:
End Time: 3:00

Drea, José, Katelynn, Scout, Brielle, Dana, Zoey,

Total Meeting Time: 3:40 Lila, Daija, Noah, Isabel, Holly, Alex D, Alex V

Rehearsal Notes: Excused:
Worked Sc 4 + end of Sc 11 Lexie, Daija
Dry run—ended on pg 85 Unexcused:
Late:
Production Notes
General:

1. The tech schedule will be posted tomorrow on the call board! I'll also be sending
out an announcement about the specifics, so keep an eye out for that.
2. See you on Tuesday, February 7th at 5:30pm for Costume Parade and Crew View!

Costumes:
1. None at this time, thank you!

Director:
1. None at this time, thank you!

Hair/Makeup:
1. None at this time, thank you!

Lights:
1. None at this time, thank you!

Props:

1. We are interested in Sims having an umbrella in Sc 7—we’re not quite sure what
this will look like, but we are interested in having it open.

2. ADD 4 loose pieces of colorful construction paper, with Manual-esque scrawls on
one side and tape on the other—we would like to put these onto the chalkboard
during the system

3. ADD a bottle opener—this will be used for the beer bottles

4. ADD saran wrap—we would like to wrap the end of the cigar with saran wrap for
safety and sanitization

Sound:
1. None at this time, thank you!

Set:
1. None at this time, thank you!

Stage Management:
1. Glow tape!
2. Send out the schedules and print offs

Publicity:

1. None at this time, thank you!

Distribution List: Drea Brown, Peggy Mead-Finizio, José Pérez IV, Eric Durette, Abbey Kuhns, Lucas

Inman, Jerry Dennis, Tommy Wedge, Cat Saylor, Halie Krasinski, Paige Tuckerman, Emma Koch,
Becca Dubs, Zoe Gilbert, Alex Dubowski
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